CHAPTER TWENTY-ONE
MY early impression of Maude Adams, before it was finally decided that she was to be my leading woman in my first play as a star under the management of Charles Frohman, was that she looked too frail. I had been accustomed to play with Ada Rehan, who was so much bi^er and stronger. Stronger she was, as was evidenced by the blow on the jaw that as Katharine she gave me in The Taming of the Shrew, In the scene, hi the acting version, where Petruehio says:
Were it the forefoot of an angry bear,
I'd shake it off; but, as it's Kate's, I kiss it,
Katherine gives him a sound, ringing blow. There was a time when it was not considered good art actually to hit a person on the stage instead of making as if to hit; but there was no make-believe about this stage blow. It was indeed real; in fact, it seems to me now as I look back that the blow that Katherine used to give Petruehio might have given the redoubtable Dempsey a jolt.e, making it appear just as if he had nothing to do with it and as if I were dealing with another firm, that I should go tell the treasurer who was in charge of the business office at that time that I was henceforth to get so much instead of what I had been getting. He made it appear that it,was something that I had neglected.inexpedient to continue thisMr. Stanford White its admirable reconstruction and embellishment, while to the poet Aldrich we are indebted for the choice of our appropriate and comprehensive title, the world being but a stage where every man must "play his part." Mine just now, as the New Year dawns, is a very happy one, since it permits me too Pilnuit ....... . ........ .. MB. JAMES Lewis
